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Arts and Crafts



Tibitoubo Art and Creation
381, chemin des Hubacs, 04510 Aiglun - Tél. : + 33 (0)6 31 33 49 45
        beacharroin@gmail.com                    https://tibitoubo.com

Béatrice
CHARROIN-
MAUVERNAY

MON COUP DE CŒUR 

We are developing a very specifi c artistic concept that combines raw 
materials with 1001 hidden treasures found here and there and we take 
pleasure in bringing objects back to life by diverting them from their 
original use. 

In the beautifully named workshop Tibitouto, Béatrice and Marc’s 
creations result of long and meticulous manual work carried out by the 
rulebook and which tirelessly reproduces the gestures and techniques 
learned…

Tibitoubo is the story of two dreamers, who decided to pool their 
skills to create artistic, decorative and everyday objects.
Thus, in the workshop, which is always teeming with new ideas, the work 
is a score that is played with four hands, to the sound of a drill, a planer, 
a sander, a wire brush ...always with a lot of passion.
Béatrice is a Master Craftsman in screen printing and has a bundle of 
imagination ; she likes painting and does not care so much for « very 
straight » things. Marc has always been passionate about cabinetmaking, 
sculpture and ironwork. They complement each other and the result is 
that their combined skills give birth to unique art productions.

Creating is both a conceptual and aesthetic experience, an art of 
thinking, an art of living.
The alliance of traditional know-how, respect for the raw materials and 
a lot of creativity. The art of diverting objects to off er them a new life. 
The materials and objects used are expertly selected before sublimating 
them. The object thus transformed becomes a unique piece in harmony 
with your interior that you will cherish.

An unconventional style which owes nothing to chance. Each piece 
is unique, tailor-made and revisited with modern decoration codes: 
paintings, art furniture, sculptures and other lightings,…

A WORKSHOP… A STORY

MARK OF MANUFACTURE

IF ART CRAFTSMANSHIP WAS TOLD 
TO ME …

L’Eff rontée (the Cheeky ): a Cedar wood table, carved in the mass, without nails or screws.

Working with wood is my favorite activity. Noble and alive, wood speaks to us at every stage of 
creation. It reveals itself to us modestly, its veining, its smell,… Wood does indeed have a soul, …
It guides us while imposing itself on us and can also distract us from our initial idea by off ering us 
a new path.

MY FAVOURITE 
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pleasure in bringing objects back to life by diverting them from their 

Online Shop
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The choice of support, material, respect for the object, crea-
tivity to reach aesthetics... Fine crafts bear strong values that 
break with standardized products. Passion and know-how are 
prerequisites for these high-level professionals. They conti-
nuously strive to regain nobility to gestures sometimes for-
gotten with passion. There are some 281 crafts divided into 16 
sectors including furniture and decoration, metalwork, glass 
and crystal, ceramics, the world of fashion...
These excellence know-hows belong to the considerable intan-
gible heritage of the department that the Chamber of Trades 
and Crafts of the Alpes de Haute-Provence wants to highlight 
together in partnership with the Regional Chamber.

Craftsmen are fi rst and foremost enthusiasts who all 
have in common the mastery of traditional know-how. 
They create, restore, divert or preserve works of art, 
which, in the great majority of cases, are unique pieces.

Since March 2013, craftsmen have benefi ted from a regional 
promotion label « Crafts Provence-Alpes-Côte d’Azur », which 
promotes the excellence and authenticity of the « Made in 
Provence ». 

To be patented with the title of a craftsman, you ought 
to :

• Implement complex know-how to transform the material.

• Produce unique objects or very small series that have an 
artistic character.

• Be a professional who has excellent know-how in a specifi c 
art discipline.

•  The quality of Craftsman and the title of Master Crafts-
man are qualifying titles.

• The award of this national prestige label attests both the 
training and professional experience which characterize the 
know-how of the trades sector. 

• The quality of craftsman is attributed to people who carry 
out an activity listed in the classifi cation of crafts

Today there are more than 38,000 companies specialized in fi ne 
crafts in France. Some of them work in well known fi elds such as 
artisanal cabinet making or jewelry. Others specialize in activities 
that are a lot less common: thatcher cottage, glove maker, silk 
screen printer...

The National Institute of Crafts (INMA) is the referent structure 
which brings together all the interested parties, professionals 
and institutions, in the service of the general interest of crafts. 
INMA promotes exchanges, develops expertise and gives consis-
tency to the diff erent dynamics. INMA supports the network of 
Chambers of Trades in the various projects relating to craftsmen.



Hard stone marquetry 
Zone artisanale la Condamine, 04210 Valensole - Tél. : + 33 (0) 6 83 14 11 67
       sylvaine.gorgo@orange.fr                   Instagram : gorgo_sylvaine

Cabinet maker - Automotive sculpture
Les Berlies, 04340 Ubaye Serre-Ponçon - Tél. : + 33 (0)6 27 18 13 57
       franzak.etienne@gmail.com        www.etiennefranzak.com       

Etienne      
FRANZAK

It all starts with an idea and the idea determines the execution.

I started my professional life as an economist, but around the age 
of 30, the urgent need arose in me to return to my fi rst passion, 
woodworking, passion which I had fallen into it from my earliest 
childhood watching my dad.
It is therefore quite naturally that I mastered my cabinetmaking 
within the Superior School of Cabinetmaking of Barcelonnette to 
professionalize this know-how.

I have a certain vision of craftsmanship: I never work using 3D 
drawings…I draw the fi rst plans using …a sheet of paper and a pen. 
The manual tool is the key in my work.
Most of my inspiration comes from motorsport and the Kustom Kulture 

This particular movement was born in the United States in the 50s.  It 
gathers together the culture of hot rodding, rockabilly, the fi fties, the 
customization of old cars and motorcycles, pin-ups, as well as a certain 
way of life, and a certain vision of art.

A WORKSHOP… A STORY MARK OF MANUFACTURE

IF ART CRAFTSMANSHIP WAS TOLD 
TO ME …

Sylvaine     
GORGO

MON COUP DE CŒUR 

I learned the art of « pietra dura » after acquiring the studio of the artist 
Wladislav Bebko who died in 2006, with the aim of giving a new lease of 
life to this workshop sunk in oblivion.

After working with stone in raw forms (ponds, calades, fountains, 
etc.) for many years, Sylvaine meets artist Wladislav Bebko’s family. 
He was friend of Commandant Cousteau and Jean Cocteau, W. Bebko 
has participated in the elaboration of the masks of the Testament of 
Orpheus before devoting himself to Roman mosaics and then to hard 
stone marquetry. Sylvaine is intrusted with the delicate task of of 
giving a new lease of life to this workshop sunk in oblivion. She does 
her classes, alone, as an autodidact and perfects her knowledge and 
the necessary learning to master this very demanding art. Cutting the 
blocks and carving the fi ne stones is a long and meticulous job that 
makes hard stone marquetry a rare craft which is now practiced only in 
very few highly specialized workshops.
While responding to decoration projects for a meticulous clientele, she 
also decides to return to her fi rst love : painting. Fascinated by Asian art, 
Persian legends and ancient tales, she has drawn inspiration from them 
to create a series of paintings entitled « tales and legends ».
. 

I wear a mineral gaze wherever it is possible to do so because I strongly 
believe in the aesthetic power of stone. Its possible disadvantages are 
worth nothing, in my opinion, compared to all the advantages of living 
in a decoration that leaves an important place to the mineral.

I want to stay true with my ideals of beauty. No compromise is possible 
when beauty is at stake. I have this visceral need to constantly progress 
technically and nourish my creativity. Because one cannot compromise 
with… oneself. So being creative and technically free by achieving 
works that can provide strong emotions is a daily pleasure that I am not 
ready to give up.
In this need for freedom, no matter the project, whether small or big, I 
will not make a distinction between tradition and modernity, between 
fi guration and abstraction, or between art and decoration… Indeed, 
making a distinction would mean put a too strong  mental brake on 
creation, as I can feel it.

A WORKSHOP… A STORY

MARK OF MANUFACTURE

IF ART CRAFTSMANSHIP WAS TOLD 
TO ME …

MY FAVOURITE 

« The Bathtub » is a 2/3 scale automobile sculpture that pays homage to Jim Clark’s legendary racing 
car, the Lotus 25. The fi rst automobile with which the English driver won his fi rst World Championship 
title in 1963. Its glorious past and its shape so unique make it a very special model which I wanted to 
work on. The car body is reminiscent of old wooden boat hulls, the ash slats are adjusted manually 
and then retained on a frame thanks to brass nails. Some other wood species such as walnut, ziricote 
veneer and swamp oak are also used .
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Who has never dreamed of a bathroom tiled splashback which would look like a painting ? Or a 
ground on which time would end up slipping? And nothing can give me more pleasure than to 
marry these stones that I love so much, with other noble materials such as wood, iron or earth...

MY FAVOURITE
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Wladislav Bebko who died in 2006, with the aim of giving a new lease of 

Cabinet maker - Automotive sculpture
Online virtual 

visit
Visit the Workshop 

by appointment
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Glassmakers of Art - craftsman creator
Rue de la Clappe, 04360 Moustiers-Sainte-Marie - Tél. : + 33 (0)6 69 48 99 47
       verriersdart@gmail.com       www.verriersdart.fr       

Aurélie      
BARROO-
MICHELETTA

Passionnée par le rapport graphique à la forme, je nourris un appétit 
tactile pour la matière.  

Master glassmaker attached to the preservation of traditional 
know-how together with a contemporary creative approach, Aurélie 
BARROO-MICHELETTA has developed a singular perspective - both in 
the creation of unique pieces and in the conservation of stained-glass 
windows. 

First initiated in Chartres and then trained at the National School of 
Applied Arts and Crafts Olivier de Serres in Paris, Aurélie BARROO-
MICHELETTA directs her work with a graphic approach to glass.  Her 
art combines traditional know-how with contemporary techniques, 
that she declines in collections of jewelry, creations of art pieces or 
restoration of stained glass.  She works as a two person team with 
glassmaker Luc BARROO, 

Glass is a demanding support with which it is always astonishing to 
compose, with pleasure, humility and rigor, whatever the scale, from 
the smallest jewel to monumental creation.

Passionate about the graphic relationship to form, Aurélie BARROO-
MICHELETTA continues to explore the nude and texture, pattern and 
movement with «a tactile appetite for matter» in collaboration with 
Luc BARROO, trained by the master glassmaker Bernard DHONNEUR.  
The result is a very technical work combined to a poetic approach, a 
perpetual quest for compositions and balance.

A WORKSHOP… A STORY MARK OF MANUFACTURE

IF ART CRAFTSMANSHIP WAS TOLD 
TO ME …

MY FAVOURITE

The theme of «the lady in the petticoat» has been a central theme in my work, ever since the beginning. 
Universal fi gure, the nude and the living model remain a territory of infi nite contours, an inexhaustible 
vector of emotions.
Glass is a technical material with precise requirements. This is the pleasure of translating with him all 
the fl eshy sensuality of a posture, a curve or a texture.
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Passionnée par le rapport graphique à la forme, je nourris un appétit 

Glassmakers of Art - craftsman creator
Online Shop

Union of Pottery 
Manufacturers of Moustiers
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Moustiers-Sainte-Marie 
at the gates of the Grand Canyon of Verdon, 
one of the most beautiful villages in France

Moustiers Sainte-Marie, ©AD04

The faience of Moustiers : 
200 years of intense activity

The production of ceramics in Provence dates back to the  
Neolithic and Antiquity. They were intended for the use of 
the building (bricks, tiles, ...), for the preservation of food 
(amphorae) or the use of the table. The glazed terracotta ap-
pears at the end of the middle ages. Between 1659 and in 
1168,30 Potters of Earth settle in Moustiers which then had  
important deposits of good quality clay, pure water and abun-
dant forests to feed the furnaces.
It is at the end of the XVIIth century that the potters of Moustiers 
discover the enamelling. The historical period of the earthenware 
of Moustiers begins then ...

1679 - 1730 Era Clérissy 
Born to a family of potters, Pierre Clerissy, opens the first factory 
of earthenware of Moustiers. His first piece  < a goat> dated 1687, 
is preserved at the Museum of Moustiers. Artists of great talent by 
among whom Viry (Francois, Gaspardt and Jean Baptiste) carry out 
major pieces that demonstrate an elaborated artistic sense and a  
superb technical virtuosity. This very nice production in which only 
the monochrome blue (cobalt) is used is divided into three large 
categories :
 • The Louis XIV style (big dishes hunting scenes, mythologi- 
  cal or religious decorations, emblazoned or inspired  
  pieces of the painter and engraver Florentine Antonio   
  Tempesta.
 • Creations inspired by Bérain,  
 • Floral Decorations and Lace friezes. 
Gradually, these items and decorations give way to more func-
tional earthenwares which follow the evolution of the uses :  
polychromy, first decorations with garlands or great Chinese fire, 
precursors of Grotesques.

1738-1760 Epoch Olérys & Laugier-Fouque 
Joseph Olérys did his apprenticeship with the Clérissy before 
joining the Earl of Aranda who wanted to found a manufacturing 
similar to that of Moustiers near Valencia, Spain in 1727
Returning to Moustiers in 1738, he created his own manufactu-
ring unit with his brother-in-law Jean-Baptiste Laugier. It reported 
from Spain the polychrome and new decorative sensibilities  
(grotesque, mythological decorations, garlands of flowers,...). 
The forms are less rigid and polychrome knew its hour of glory.

Many painters who referred to the history of earthenware go 
through the process of manufacture :  
 • Joseph Fouque (from 1739),
 • Jean François Pelloquin Clérissy then Olérys), 
 • Jean-Etienne Baron, Solome, Jean Thion, Jean-Baptiste  
  Fabre or Pierre-Victorien Olivier ... 
In the second half of the 18th century, the manufacturing unit 
was as well known as that of the Clérissy and while Olérys died 
brutally 1749, his son Joseph took his sequel.

©AD04/Musée de la faïence

©AD04/Musée de la faïence

Nestled in the heart of the regional natural Park of the Verdon  
in the Alpes de Haute-Provence in the immediate vicinity 
of Sainte-Croix and the Gorges of the verdon, Moustiers 
Sainte-Marie, Provencal village of character, has established 
its houses and its lively alleys in the recess of a rock. Its his-
tory dates back to the 5th century when the monks of Lérins  
founded a monastery there. 

THE MYSTERY OF THE STAR
A perched star overlooking the village intrigues the visitor. A 
lot of legends exist around this star. The most famous amongst 
them, whom Frédéric Mistral liked to tell, recounts that of a  
crusader imprisoned by the Saracens in 1210, Chevalier de Blacas, 
had made the promise to suspend a star between two mountains 
as a homage to the Virgin Mary, if fate allowed him to return to 
the Village.

The village has two historical monuments: the parish church 
and the chapel of Notre-dame de Beauvoir or Notre Dame of 
the Awakenings. The latter is a famous pilgrimage site from the  
seventeenth Century. While climbing the 262 steps of the 
cross, other architectural gems are revealed: the original defen-
sive walls of origin, the aqueduct. Fountains, water and stone  
alliances, pastel tones of tiles and tuff shape complete this  
exceptional architectural ensemble.

AUTHENTIC & ALIVE
Classified since 1981 among the most beautiful Villages of 
France, it emanates from Moustiers Sainte Marie a sweetness of 
life which naturally encourages to respect the place, to discover 
it and to protect it. The heart of its economy revolves around 
tourism and the tradition faïencière to the finesse and its unique 
scenery that enjoys an international reputation.The work of the 
earth, perpetrated since the centuries, is the link between history 
and the future of the village.



1312

1749-1783 Epoch Fouque and Pelloquin 
Joseph Fouque and Jean-François Pelloquin depart from Olérys 
to start their own workshop in 1749. The factory also produced 
pieces of fire that small fire and the decorations remain in the 
vein of the manufacture of Olérys.  
In 1783, Fouque bought the Clérissy workshop which he  
managed until his death in 1799.

1763 - 1795 Epoch Ferrat
Jean-Baptiste II is already an experienced potter when in 1764 
with his younger brother Louis II, they created a third generation 
of earthenware: the decorations were inspired from the east of 
France according to the technique of the small fire or muffle fire 
and brought to the earthenware Moustiers bright and brilliant 
colors (carmine pink, acid green) 

• Countryside and Maritime Landscapes. 
• Scenes of Chinese life (decor « chinese »). 
• Floral decorations (pink, eglantine, tulip, carnation). 
• Decorations «to the harlequin», «to the parrots», « to the 
balloon. 

1779-1840 Epoch Féraud and Berbégier 
We know eighteen Féraud who worked in the pottery shops of 
Moustiers.  Former workman of Fouque, Jean-Gaspard Féraud 
created his factory in 1779 by associating with Joseph-Henri  
Berbégier until 1792; Before working alone.
The «Féraud style» participates in the popularization of the  
artistic earthenware of Moustiers.  

-  Chain to the star between the rocks and climb to Notre-  
 Dame de Beauvoir with inscription « MOVSTIER ». 
-  Decor in polychromy predominantly with Bistre and green:      
 the Atelier Féraud is the last one to close its doors in 1874. 

Great upheavals in France and the world undermine 200 years of 
intense activity. Scarcity of raw materials, customs traffic taxes 
or even finesse and refinement of English porcelain are all fac-
tors that sign the death of earthenware... The factories close one  
after the other, however that of Pierre-Toussaint Féraud resisted 
until 1874.

Museum of Earthenware
In 1927, Marcel Joannn, historian and poet more famously known 
as Marcel Provence, who is very attached to the village of Mous-
tiers and his pottery know-how, decides to bring back to life this 
art by reigniting an oven that will work until 1938.
In 1928, he decided with his friend Tony Reymond to create a 
museum of which he was the first curator and they founded the 
Academy of Moustiers.
The latter, with a membership of 120 members, is now pursuing 
its studies and publications.

To go further bibliography :
  
Bernadette of Rességuier: 
The Earthenware of Moustiers :
Publishing Ouest-France - Rennes - 1996

Louis Julien : 
« the Art of Earthenware in Moustiers » 
Publishing Edisud-Aix-en-Provence-1991  

Jacques Mompeut : 
« the Earthenware of Moustiers »
Publishing Edisud - Aix-en-Provence - 1980
 
Abbé Henri Requin :
« History of the artistic earthenware of Moustiers » Georges Pillai 
editor-Paris-1903

The Union of manufacturers of  
earthenware and Ceramists of Moustiers :

 high-flying Faïence Artisans

7 of the 11 workshops in the village of Moustiers Sainte-Marie 
have gathered to form the Union of pottery manufacturers and 
ceramists since the mid-years of 80, the Union of Earthenware 
Manufacturers and Ceramists of Moustiers : 

 - In order to defend their interests and protect their  
  ancestral know-how in the face of the multiplication of  
  counter-ways,
 -  In order to enhance and promote this know-how  
  through cultural or artistic events and in particular the  
  participation in international heritage fair in Paris.

All have shops in the centre of the village and open their 
workshops by appointment to introduce to the general public 
the different steps of making a piece of earthenware.
These workshops include among their clients, large families 
as well as senior statesmen including Monsieur de Givenchy,  
Monsieur Michel Vauzelle, or Alain Ducasse...

  

Some collections are referenced at Barneys or David HICKC in 
New York and major distribution brands such as Occitane-en- 
Provence, mesh or Doc Martens,... appeal to them to make  
specific series.   

The clientele is, like the very cosmopolitan tourist attendance of 
Moustiers: europeans, russians, americans, brazilians, mexicans, 
argentines, koreans, chinese, japanese, indians, malaysians, aus-
tralians are some to bring a piece of Moustiers in their homes.

©AD04/Musée de la faïence

©AD04/Musée de la faïence

©AD04/Musée de la faïence



Atelier Bleu Cobalt
Route de Riez, Quartier Embourgues - Tél. : + 33 (0)6 07 40 60 28
       bleuprovence88@gmail.com             www.bleu-cobalt.com

Atelier du Barri
Chemin Marcel Provence - Tél. : + 33 (0)4 92 74 69 87
       atelierdubarri@orange.fr        

Anne-Marie      
BLANCHARD

Earthenware does not tell, (...) It is a passion that one has in oneself, it 
embellishes life, it gives better taste to things.

It was in 1991 after training at the CNIFOP (International Centre for 
Training in crafts and ceramics) that Anne-Marie Blanchard decided to 
create her workshop with her husband.
The chance meeting and Christophe, decorator joined them. Graduated 
from the School of ceramics Leonardo da Vinci, and after having 
performed various internships, it is the turn of their daughter Caroline 
to come strengthen the team of the workshop.  She brings a new and 
contemporary eye to the manufacturing.

« For me as a ceramist, earthenware does not tell itself, it is lived daily, 
it is a passion that one has in oneself and that cannot be explained.  The 
earthenware embellishes life, it gives a better taste to things. »

I get inspired by the beauties of nature to reinvent the lavenders and 
other fl owers of the fi elds, the insects or the birds...
I like combining traditional decorations and contemporary motifs 
and especially diverting traditional objects to make them usual 
contemporary objects.

I attach great importance to the transmission and I work with ceramic 
schools to perpetuate and pass on the know-how of this tricentennial 
tradition.   I like to share this passion around the earth and it is for me 
a great source of joy. My earthenwares cross the oceans thanks to the 
international tourism of our beautiful region.

A WORKSHOP… A STORY  MARK OF MANUFACTURE

IF THE EARTHENWARE WAS TOLD TO 
ME…

Mireille     
DUCONSEILLE

We are holders of a long tradition bequeathed by the work and the search 
of craftsmen who have always known, being at the forefront of the trends 
of their time... It is up to us to follow this path so that it continues to live 
this memory without that it remains locked in the past.

After working for many years in the creation and the production 
of textile of Jacquard crafts (paperbacks, damask etc...) and after 
following a training course at the School of Ceramics of Provence, i 
have opened my workshop. My fi rst pieces were created in the strictest 
rules: starting with the manufacture of the biscuit by casting, the 
turning, the stamping, or the decor on raw enamel thanks to metal 
oxides and reproduction of decorations from the 17th to the 19th 
century (Berain, Olérys, birds, bouquets friezes). 
I started the work of the earth whilst opening my workshop in 
Moustiers Sainte Marie, since this territory has a great tradition of the 
work of clay and especially of earthenware.  

For me, earthenware is synonymous with revisited tradition, creation 
and future with a single watchword : « the handmade ». Whether they 
are creations of traditional earthenware or more contemporary pieces.

In parallel to the copy of traditional earthenware, I gradually started 
working glazed earth, which tradition has been present on the territoiry 
even before the earthenware. It was used for everyday ustensils in 
the kitchen for instance. The criteria of tradition and reproduction 
are less restrictve than for earthenware and it fi ts better my personal 
sensitivity.
I am now dedicating my research and the expression of my creativity 
in the use of earth mixed with polychrome or bicolor.  This requires a 
great concentration, a unique know-how and opens new horizons.
Always in the same spirit of exploration of diff erent creative techniques, 
I like to add some stained glass Tiff any or some lead to my pieces.
I do not see why I should be restricted to an only technique when 
ceramics, Arts of fi re, off er so many unexplored possibilities…

A WORKSHOP… A STORY MARK OF MANUFACTURE

IF THE EARTHENWARE WAS TOLD TO 
ME…

MY FAVOURITE 

The white earthenware that I work in my workshop since 2000 and that I am constantly evolving 
according to my inspirations and desires. With a great fi nesse and a great demand, it requires a 
unique technicality and know-how to make embossed motifs: butts, lace, olives and other Provencal 
symbols. 

I am particularly attached to the ewer thanks to which we won the contest of the « revisited pitcher » 
organized by the Arts workshops of France in 2010 for the village of Moustiers. This object was then 
part of a travelling exhibition in the various cities of French Ceramics.

As Paul Valery wrote, « the tradition of great things is not to redo what others have done, but 
to fi nd the spirit that has done these great things and that would make others diff erent in other 
times. »

MY FAVOURITE 

embellishes life, it gives better taste to things.
Earthenware does not tell, (...) It is a passion that one has in oneself, it 

of their time... It is up to us to follow this path so that it continues to live 

Visit the 

Workshop by 

appointment Online Shop
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Atelier Lallier-Moustiers
Quartier Saint Jean - Tél. : + 33 (0)4 92 74 55 58
       lallier-moustiers@orange.fr              www.lallier-moustiers-04.com/

Christine     
LALLIER

the passion and love of my profession, my village, my family, ... 

Raymonde and Jacques Lallier founded their fi rst workshop in 1946, 
they bought a pottery shop and then discovered Moustiers, the 
obvious became obvious : they decided to move workshop, equipment 
and companions who wanted to follow them in this adventure. Rémi 
and Lucette shared this passion and contributed to the fame of the 
earthenwares of the family by creating several shops in France. Now 
their daughters Christine and Anne, third generation continue the 
family history ; always in the workshops moustiérains and always in the 
same concern of demand and innovation.

I would answer, passion, know-how, art, tradition, creation, family, 
territory. 

Traditional pieces, or contemporary, this does not evoke anything 
for us. Yesterday’s innovation is the tradition of today. One must be 
sensitive to what has been done, to draw the pith and marrow to invent 
the objects of today or tomorrow.The most essential thing is to keep 
« the spirit » of the earthenware of Moustiers.
We are committed to our know-how, which is why we off er guided tours 
of more than one hour, for individuals or groups.
Our brand is our technical and artistic know-how, from the design of the 
earthenware paste exclusive to the creation of exclusive decorations, 
all these steps (which require rigour, technique and talent) are carried 
out in our workshops.This mastery allows us to off er nearly 800 models 
and some sixty motifs from the beginning.

A WORKSHOP… A STORY MARK OF MANUFACTURE

IF THE EARTHENWARE WAS TOLD TO 
ME…

This object is largely inspired by an ancient form of Moustiers, one of which is presented at the 
Museum of Earthenware.
The magnifi cent lion heads give it its originality, just like the decoration painted here, created in 
1994 by Raymonde Lallier, it is now in tradition but remains an exclusive creation.

MY FAVOURITE 

the passion and love of my profession, my village, my family, ... 

Guided tour of the workshops 

from Monday to Friday at 3pm, 

groups on Reservation.  

Internships and initiations to 

the decoration on enamel  

Atelier Soleil
Chemin de Quinson - Tél. : + 33 (0)4 92 74 61 62
       franck.scherer@wanadoo.fr           www.ateliersoleil.fr

Franck    
SCHERER

Earthenware is a beautiful story full of adventures and beautiful encounters.

I started in the workshop Ségriès founded by my mother Tonia Peyrot 
in 1979 where I learned all the stages of manufacture, after obtaining a 
course of turning and ceramic modeling. I created my own earthenware 
factory in 1995 : the Sun workshop with my partner, Geraldine.
In 2006, we bought the entire collection of mussels from the Ségriès 
workshop which in the meantime had been resold.
The workshop is labeled « Living Heritage Company » since 2011.   

The earthenware is a beautiful story rich of adventures and beautiful 
encounters, constantly renewed ... !

According to a famous quotation by Giuseppe Tomasi Di Lampedusa « it 
sometimes takes everything to change so that nothing changes. »

The workshop is based on ancestral techniques of course (turning, 
stamping …) but also takes advantage of modern techniques (electric 
furnace for example). We can create new shapes and decorations as 
well as drawing inspiration from old models.  We publish old models in 
accordance with tradition and in parallel, we strive each year to realize 
new creations (shapes or sets) to follow the current tastes and trends. 
Whether it is for our own models, old or contemporary style, or for an 
order, Franck works in respect of his art. Manually crafted from start to 
fi nish, each piece is unique, fi nding the right balance between tradition 
in know-how and modernity for creations.  

A WORKSHOP… A STORY MARK OF MANUFACTURE

IF THE EARTHENWARE WAS TOLD TO 
ME…

MY FAVOURITE 

We are proud of each of our pieces and are always eager to see the end result when we do a new 
décor, a new shape or a unique piece for a customer ! The opening of the oven is a moment full of 
emotion : Source of satisfaction or anxiety … But what a joy to know that our earthenwares travel 
all over the world ! 
The tiles were also chosen by the Barneys department store in New York.

Earthenware is a beautiful story full of adventures and beautiful encounters.Earthenware is a beautiful story full of adventures and beautiful encounters.

Visit the 

Workshop by 

appointment
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C’est à chaque fois un réel plaisir de travailler les pièces ajourées que l’on découpe au couteau. Cette 
manière de faire, très méticuleuse, permet de rendre toute la splendeur aux décors anciens tels 
que le Bérin et l’Olérys. C’est avec joie que nous œuvrons à l’exécution de cet exercice qui a fait la 
renommée de notre atelier.

Mon décor favori est le coquelicot, je trouve que le contraste entre le blanc de l’émail et le 
rouge de la fl eur est magnifi que. J’aime également travailler la Chimère qui est le décor le plus 
représentatif du Moustiers.

Atelier Blanc Michèle
Tél. : + 33 (0)4 92 74 67 26
       blanc.michelefaience@wanadoo.fr           http://dev.atelier-faience-moustiers.com

Atelier Mufraggi 
Place Jean-Baptiste Pomey - Tél. : + 33 (0)4 92 74 67 68
       faiences.mufraggi@wanadoo.fr              www.faiencemufraggi.com

Patricia     
MUFRAGGI

It was at the age of 17 that I started working with my mother in the family 
Business. Self-taught, it was the passion of the profession that served me 
as a school.

The story begins when Noelle Mufraggi opens, in the years 70, her 
workshop in a truly magical place, on the edge of rock, along the 
gushing spring, the Maire. Sharing his love for this job with his daughter 
Patricia, the latter joined the family business very quickly.
Inspired by the great faïence masters of the 16th, 17th and 18th 
centuries, the Atelier Mufraggi perpetuates tradition through unique 
hand-made pieces.

It would be a modern interpretation of traditional decorations on 
pieces of our time.

All manufacturing steps are carried out in our workshop (moulding, 
enameling and decoration).
The use of the freehand technique which makes each of our unique 
creations.
The renewal of our decorations with in particular poppy decor, the 
search for models more adapted to our daily life (mugs Cups).

A WORKSHOP… A STORY MARK OF MANUFACTURE

IF THE EARTHENWARE WAS TOLD TO 
ME…

Michèle     
BLANC

A beautiful story where love, passion, surprise and know-how allow the 
creation of works of art. 

Potter’s daughter, Michèle Blanc created her own workshop in 1977, 
in Moustiers. Initially attracted by the decoration, she then launches 
as well in the fabrication process, with the help of her husband.  She 
even gets entitled Master Craftsman. Today, 3 generations are working 
in this family run workshop. Melissa, who is freshly graduated from 
the Aubagne Ceramics School and who also won the best apprentice 
regional gold medal, is making a great personal contribution to the 
workshop.  

I would defi ne it as a beautiful story where love, passion, surprise and 
know-how allow the creation of works of art.

In our workshop, we work just as well the earth, the enamel, the 
decoration whilst preserving the ancestral techniques. I think I have 
succeeded in transmitting my passion and the love for this wonderful 
art every single collaborator.  As a consequence, each generation brings 
an added value to our work, between tradition and modernity.

We evolve over time while respecting the know-how that our great 
masters have left us in inheritance. We off er period forms with the 
traditional decorations of Moustiers dating from the 16th to the 18th 
century. But we also make contemporary decorations of more personal 
inspiration. As all of our pieces are home made, we can perform any 
type of decorations.

A WORKSHOP… A STORY  MARK OF MANUFACTURE

IF THE EARTHENWARE WAS TOLD TO 
ME…

MY FAVOURITE 

Each time, it is a renewed pleasure to work an hemstitched piece that we fi rst draw with a knife.  This 
very technical and meticulous work allows us to restore magnifi cant old pieces among which Bérin 
or Olèrys decors.  This is what we are very reknown for. 

My favorite scenery is the poppy, I think it is beautiful on the lamps. The contrast between the 
white of the enamel and the red of the fl ower.  I also like to work on the Chimera which is the most 
representative decoration of the Moustiers.

MY FAVOURITE 

A beautiful story where love, passion, surprise and know-how allow the A beautiful story where love, passion, surprise and know-how allow the 
Business. Self-taught, it was the passion of the profession that served me 

Visit the 

Workshop by 

appointment

Visit the shop 

during opening 

hours
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